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^d^dlFldl^HlPl ^^TH ^^^dls"R I

fa^ ^ ^im ^ fcN^iaFTO ^m^n (^4 - 65)

So it can be said that Ananta tries to improve on Agastya.
In the following verses the influence of BALABHARATA on
CAMP^BHARATA is dearly evident. While describing Kicaka's
reactions on seeing the beauty of Draupadi Agastya writes a
verse, wherein he expresses indirectly his opinion on the place
of Alahkaras in poetry.4 Here Agastya uses Aksepalankara. In
CAMP&BHARATA in the same context Ananta also writes a verse
on similar lines, and expresses his opinion on poetics. This can
not be considered an unexpected coincidence, but an intentional
statement. The verse is as follows.

3F^8fer ^if^fd ! ^sfwFn: ^r ^ ^Mr4yn ^131

PT^TT: yd^l-i^lRdcl^<^<^clld^<+<ui ^W^ II 0^6 - 24)

Here Kzcaka asks Malini (I3raupadz) why she is not wearing
garlands to suit her name (i.e.) Malini-one who possesses gar-
lands. And he himself answers that the very natural beauty of the
black hair of her is itself sufficient in beautifying her. The idea
here is that natural beauty needs no extra beautification. Thus
when Agastya feels that a good expression should not neglect or-
namentation Ananta says that a twist or a turn of expression of the
words used is alone sufficient to beautify such poetic descriptions
^d1^lRd^^<=^<^c(l^^^<ui This comment on the poetics clearly
establishes that Ananta wants to assert his own opinion in contrast
to that of Agastya.

The following verse of Agastya finds an echo in Ananta's
CAMP<7BHARATA.

f^rzTT <N-d< W^ "gfeRT ^c^l I

f^F fa^h^M fN^ W^f\ f^ ^ f^ f|pTT ^ or: 11 (10 - 67)

Here Draupadi finds ^ult with Pdndavas in a sarcastic way.

4        f^q-^[C(^^^J}l^U||^f'^^

3rfTO ^Ppn ^^^d^Ka^ II (10 - 38)